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L. ALAVOINE G&G CO., A. |. D.—FRENCH DRAWING ROOM 
PANELED IN BEAUTIFULLY CARVED NATURAL OAK. MARBLE 
MANTLE IN VERT ANTIQUE, CHAIR UPHOLSTERED IN STRIE 
VELVET AND FLOOR COVERING IN BEIGE. 
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REFRESHING TO forget is human! To rediscover is 
RECOLLECTIONS exciting! And therein lies the cause for 


the very favorable response to the period 








reviews published in the March and April 
IntTERIOR Decorator. We are fully aware that our readers 
are well acquainted with the decorative periods. For a large 
group, however, time and much ado have dimmed the recollee- 
tion of their many interesting and important characteristics. 
Then again, the discovery of new facts gives such a review 
a lively and compelling interest. 

This month we present some pertinent material regarding 
famous ébénistes who catered to the ever intriguing French 
Court. From out of the sumptuous and riotous living of the 
extravagant Bourbons has come a wealth of decorative fur- 
nishings which has been well adapted to present day living. 

Next month’s presentation will center about the much dis- 
cussed but too little known French Provincial. Only vaguely 
have our leading museums treated with this charming deco- 
rative expression. We have had to resort to the few authori- 


ties in this country and to France for reliable source mate- 


rial in our extensive research on this subject. 


In the months to follow other similar reviews will appear, 
many of which have been suggested by prominent decorators. 

We wish to take this opportunity to thank those deco- 
rators and supply sources who have cooperated in furnishing 
material and illustrations for these presentations. We want 
them to feel that they have a very vital part in the publishing 
of InterR1oR DECORATOR. THE Eprror. 





@ Beautiful marquetry panel as the central decorative feature of a commode at- 

tributed to Louis Noel Malle, now in the possession of the Frick Collection. This 

panel is made up of colored woods, partly tinted, and wory. Above—Coat-of-arms 
of French Court. 
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@ Regulator or 
clock in mahogany 
and gilt bronze by 
Martin Carlin. 
From the Louvre 
collection. 





EBENISTES OF THE XVIII CENTURY 


By Clara May Trickett 


§ OMEWHERE around the time of Henry IV in XVI Century 
France, ebony was so popular as a furniture wood that the 
name ébéniste became synonymous with ecabinet-maker. After 
LeBrun, that director of fine arts under Louis XIV, had or- 
ganized his special guild of cabinet-makers—with quarters in 
the Louvre—furniture took on a new significance. With the 
gifted Andre-Charles Boulle as maitre-ébéniste to the King, the 
“movable pieces” became as important as the “back-grounds” 
had been in former times, and this artist had an amazing in- 
fluence not only on later French cabinet-makers but on those 
of other European countries. More unusual and magnificent 
productions were created, and the tradition of French ébénistes 
having once been established, these extraordinary workmen soon 
left their artistic mark upon the world. 

In our day of smaller, simpler houses, however, we are not 
so interested in the elaborate ormolu and marquetry of the 
famous Boulle as we are in the graceful lines produced by 


some of his brilliant successors. That group of cabinet-makers 





who introduced so many new types of furniture—smaller and 
more intimate pieces to suit the social life of the succeeding 
periods. Such pieces as the lowly household barometer, the 
comfortable chaise longue and bergére, the tambour desk and 
fire-screen add considerable “éclat” to our own traditional inte- 
riors of today. 

Along with the free-hand curves and serpentine fronts of the 
Louis XV_ period, Oeben and Jacob were ushered in as the 
leading cabinet-makers of their day. When the rococo forms 
had given way to the straighter and more classic lines of Marie 
Antoinette’s day, such pieces as the guéridon, the poudreuse, 
and the sécretaire became more popular. Painted furniture was 
used more extensively and mahogany very definitely came into 


vogue. Applied to some of the furniture of this period we 
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® Very clever mechanical 
table by Riesener designed 
for writing, cating or mak- 
wg the toilet. Note handles 
that raise the top. This 
piece was made for Marie 
Antoinette and is now in the 
Metropolitan Museum. 


find Sevres porcelain plaques and panels decorated with ex- 
quisite classical motifs. 

Men like Weisweiler, Carlin, Beneman, and Riesener stand out 
at this time as veritably “Ebénistes to the Queen’s taste.” Adam 
Weisweiler, sometimes spelled Weisweiller, is a name one meets 
today in many famous French collections. In the Louvre there 
stands a very rare little writing desk (pupitre 4 ressort) which 
he made for Marie Antoinette—and probably in collaboration 
with Gouthiére, whose name, as a ciseleur, speaks for itself. 


This precious desk was lost in the Revolution but recovered 
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pupil of Oeben. 


later and purchased by Napoleon the Third. The varied work- 
manship on this little piece shows the many influences affecting 
the period. The top of the legs—miraculously preserved—have 
caryatids inspired by frescoes at Pompeii. Weisweiler created a 
whole series of masterpieces in this original style. See page 10. 

The Wallace Gallery in London contains a secretaire decorated 
with painted porcelain. This also is adorned with busts of women 
and on the “entretoise” is a medallion with the figure of the 
Queen on it. The “d’entre-deux” owned by the King of England 


is an admirable piece of Weisweiler’s handiwork. Discovered in 
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@ Unusual bureau-toilette in the 
Wallace Collection by Jean-Fran- 
cots Oeben. The marked compari- 
son of this piece with the one on 
the opposite page shows 
change in decorative trend despite 
the fact that Riesener was the 
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an anonymous sale at the Hotel Drouot, May 31, 1922, was a curi- 
ous sort of guéridon supported by three pairs of “colonettes” of 
gilded bronze in the center of which a shaft supports a second 
cireular platform. Besides such pieces, Weisweiler has left 
others of a more simple type and very good ones in mahogany. 
There is a desk for writing while standing—collected by the 
Mobilier National—and a commode from the Palace at Fontaine- 
bleau. 

This artist who has put his stamp on the furniture of fantasy 
in France was really born in Germany at Neuwied-on-Rhine. 
Here, he probably received his formative technique in the work- 
shop of David Roentgen. He settled in Paris about the beginning 
of Louis XVI's reign and on March 26, 1778, acquired his 
maitrise. He soon distinguished himself in cabinet work de luxe 


and received orders from royal families and (Turn to page 16) 


the Louvre. 
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@ Small lady's writing table 
with lacquer tilt top by Weis- 
weiler. Once the property of 
Marie Antoinette and now in 











INSPIRED BY THE STYLES OF 
THE FRENCH COURT 


e L. Alavoine & Co., A. I. D—Corner of 

French XVIII Century dining room with 

painted wall decorations after the style of 

Pillement. Note old cellarette in marquetry 
with Sevres plaques. 








JULY, 1939 i 








‘anym-ffo pup anjq ajvd Ons padavd pupy ay} puD ; ; 
‘Huyzas Usspom ur pasn \paayoafgfa shurysmanf{ youaayt ‘TI 'V ‘uy ‘ua pyI @ 


4 2$$Os Oe t44 os 


29 ¢444* 








‘yaupd sspjb abavyt us yas aapjdasy ayy XQ yuaavddd Jsoum Us2a IpoUt SI 
Guyaaf Usspou ay} asazy ‘abd ajisodgo uo umoys mood amps fo mai s4ayjoup ‘Gq ‘J “PR “uy ‘uazp 


oi 


SU tigi 





‘2114 M-$O I4V SUIDJAND “IpVIOAG BNbYUD Wi ALDYIWAD JY PUD YSDULDP apiyor puD yd UW Padsajsjoydn st pag ay] 
‘aDvJUDAPY 4UuajjIIXI 0} Woospag Sryy UM Sjutdd posoy ayy fo Jas S]jvm ymd avg “qd ‘J ‘P “IuT ‘uapyoW e 





6€6l ‘AINI : YOLVYODIAG YO!NYILNI| 


‘YSDULDP I}1YOR AO O20]J9N Ut Pada{SpoY dN St Janjiman{ ay} puv 
m20jjak aap spjom ay ‘aj1yor pup mropjad Jo sauog Ut St moos Ouimpap YIUIAT StYT “QT “KP “IUT ‘Uap pyIW @ 








(Continued from page 10) 
from the particular, at 
Saint-Cloud. After the fall of the 


Monarchy, it is thought that Weis- 


Queen, in 


weiler returned to Germany. Not only 
was he able to surmount the crises, 
however, but in the midst of the Reign 
of Terror he was able to buy some 
expensive real estate. 

Partly because of his economy and 
the fact that he had sold very little 
on credit, Weisweiler’s name was 
never mentioned in any of the “Ac- 
counts of Bankruptey” in the Ar- 
chives de la Seine. Thus, because he 
had conducted his business with such 
prudence he was less known than 
many of his colleagues. One of the 
houses he was able to purchase was 
“Numero 13, on the Rue des Tour- 
nelles”. Here he was found at the be- 
ginning of the Empire period at the 
He 


seemed, more or less, to have aban- 


head of a rather large store. 


doned his professional work to devote 
himself especially to the furniture 
trade. He did not cease working till 
1809 when he died at the age of fifty- 
eight. 

Another native of Germany but one 
who managed his affairs in a very dif- 
ferent manner was Jean-Francois 
Oeben, the celebrated ébéniste of Louis 
Quinze. His vocation for the cabinet- 
work did not prevent his starting off 
in his youth at wood sculpture and 
work—which 


mechanical locksmith’s 


training contributed to his fame in 
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later years. Oeben had probably been 
in Paris for sometime before his mar- 
riage in June, 1749, to Frangoise- 
Marguerite Vanderecruse, daughter of 
the cabinet-maker Francois Vander- 
eruse. About two and a half years later 
he entered the work-shop of Charles- 
Joseph Boulle, one of the sons of the 
famous “marqueteur”. Boulle leased to 
Oeben a part of his rooms at the 
Galeries au Louvre, entrusted some 
patterns to him, and lent him some 
tools as well. While assisting this art- 
ist, Oeben had enough spare time to 
do some work for his own profit. In 
working for the merchant Lazare Du- 
vaux, he did seven frames of inlaid 
work intended for Madame du Pompa- 
This was his first job for the 
“Favorite”, who, later, became his 
faithful client. After Boulle’s death, 


his lease at the Louvre was cancelled. 


dour. 


Then, at the proposal of Marigny, 
Oeben obtained the position of “Ebé- 
niste of the King” in the manufacture 
of Gobelins. 

His reputation continued to grow 
from that time—not only because of 
the perfection of his technique but 
especially because of the originality 
of his works. In “Harlequin” furni- 
ture, he had no equal—those odd, ee- 
centric bits of furniture whose ar- 
rangements were disguised under un- 
expected forms and which could be 
adapted to various uses. An expert 
at the forge, he made their locks and 


springs himself. It (Turn to page 40) 





















In the Style of the French Court 


Decorative furnishings 
found here and there 
in the decorative mart. 










1, 2, 3, imported French porcelain perfume tray, powder jar, and 
one of a pair of Perlee scent bottles with hand painted Watteau 
and floral decoration on peach, $30, the set, Beth Weissman. 4, 
French vase clock made by Le Roi Fils, $95, one of pair of Louis 
XV dore and crystal oil lamps, $125, and pair small bronze figures, 
$37, Ailsa Shaw-Thomson. 4, silk and rayon damask in olive green 
with gold and brown ribbon design, approximately $7.50 per yd. 
J. H. Thorp & Co. 
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© Opposite page, 1, Louis Seize Savonnerie carpet, 16-5x14, with 
rare tete de negre ground and roses in varied colors, no two of 
which are alike, Whitbread & Ulmer, Inc. 2, Porcelain lamp base 
with design in soft greens, rose & blue on white, white taffeta 
shade with panel design simulating base, $125, Whitehall-Hoffman, 
Inc. 3, antique fall front secretaire in mahogany and tulip 
wood with ormolu mounts and marble top, $450, The Hayden Co. 
4, Louis XVI marquetry commode in tulipwood with original 
marble top and hardware, ca. 1780, $480, Edward Garratt. 
5, Brussels lace curtains 54” x 4 yds., $49.50, E, C. Carter & Son. 
6, one of set of two Louis XV armchairs and 6 side chairs in their 
original paint and caning, Ca, 1750, Louis D’Arclay. 





®@ 1, reproduction of Louis XVI mirror in gold metal toned an- 
tique, $120, H. Sabel § Co. 2, Louis XIV 6 light chandelier in 
bronze and crystal $80, Chas. J. Weinstein & Co. 3, XVIII 
Century armchair in striped upholstery, Meyer-Gunther-Martin'. 
4, Louis XV imported Formosa marble mantel and hearth, 
height 4154", shelf 4914." # 1514", &500, Wm. H. Jackson. 
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“S.S. PANAMA” 


INTERIOR DECORATION AFLOAT 





NEW PANAMA RAILWAY STREAMLINED 
SHIP DESIGNED BY RAYMOND LOEWY. 


Opposite page, above—typical veranda arrangement making 
use of twin semi-circular sofas, deep seated chairs, coffee and 
end tables. White metal furniture is upholstered in sail and 
Tahitian cloth in bright tones of blue and rust, piped in yellow. 


Opposite page, below—lounge in pale yellow, green and tobacco 

brown. Rich tones of macassar ebony wall panels contrast 

with soft coloring of LoredoChiaro marble outlining fireplace. 
Aluminum over-mantel sculpture depicts undersea life. 


Below—main salon, two decks high, in variety of gay color- 
ings. Illumination ts both direct and indirect. Slender columns 
of light outline ceiling beams while a translucent glass and 
plastic fixture lights stairway. Note triple plastic fixture. 


























*S.S. MAURETANIA” 


NEW SUCCESSOR TO FAMOUS MAURETANIA DE- 
SIGNED IN CONTEMPORARY MODERN MAN- 
NER BY SEVERAL OUTSTANDING ARTISTS. 


Opposite page, abowe—-the signs of the Zodiac, depicted in sculp- 

tured frieze around base of circular dome in ceiling provide chief 

ornamentation in lounge. The hub of the dome is a round glass 
fixture supplementing indirect lighting which surrounds it. 


Opposite page, below—dining room at far end of which is mirror 

showing symbols of planets in their relation to sun, represented by 

clock dial, the last trip of old Mauretania, and constellations 
having to do with launching and first sailings of both ships. 


Below—smoking room with plain panelled walls of maple, walnut 

and birch with bridge and coffee tables of matching woods. Fur- 

niture pieces upholstered in leather and carpeting in rich color- 
ings. Marble fireplace emphasizes homelike atmosphere. 
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@ Above, walls panelled with limba and kombala wood effectively set off 
the modern tapestry and windows representing the four seasons and four 
ages of man. The ceiling incorporates the monogram of King Leopold 
III whose bust is seen on pedestal. Below, entrance hall with walls of 
pure black marble as a background for 5 splendid modern tapestries, 
one of which is seen. Note raised copper decorations over entrance. 
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DENMARK 
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©@ Upper left, silver covered vase, designed for Georg Jensen by Sigvard 
Bernadotte, presented to President and Mrs. Roosevelt by the Danish 
Royal Couple on their visit to this country. Right, Royal Copenhagen 
porcelain vases and figurines in pastoral design. Below, Saxbo stoneware. 


JULY, 1939 25 








FRANCE 




























© Typical late XVI 
Century table, exe- 
cuted with all the 
grace and finesse 
of the period. Lent 
by E. Laridau it 
stands 31%” and is 
50Y,” wide. 
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©@ Modern bedroom 
designed by Lucien 
Rollin. The walls 
are covered with 
grass cloth and 
ceiling and alcoves 
painted light blue. 
Furniture is light 
Mexican mahog- 
any and Aubusson 
rug is green with 
green and white 
accents. 
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HUNGARY 











@ Fine hand-woven tapestry by a 
gifted contemporary artist, Stephen 
Pekary, surrounded by interesting 
ceramic ware, as principal decorative 
theme of Hungarian restaurant. 
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@ White washed arches 
as a setting for color- 
ful decorative objects 
and utensils of the 
Hungarian peasant. De- 
sign on wall caused by 
light filtering through 
slats. Main ceiling of 
bright red squares in 
variety of painted de- 
signs. 
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NETHERLANDS 





@ Above, clear crystal vase 

with sandblasted design 

symbolizing broadcasting. 

Made at Leerdam, it ts 

shown courtesy of the 

Netherlands Broadcasting 
0. 


@ Top right, very heavy crystal vase with 

air bubbles in beautiful tones of blue. 

Designed by A. D. Copier, it was exe- 
cuted by Leerdam Unica. 
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@ Above, large crystal platier with sand 
blasted design by A. D. Copier showing 
duck swimming with fishes in pond—an- 
other production of Leerdam Unica. 





SWEDEN 
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© Left, interior designed 
by Axel Larsson with 
furniture from Bodafors 
Furn. Factory and _ tex- 
tiles by Alf Munthe. 
Painting, by Sven Erixon, 
represents: Nils Holger- 
son about to mount goose. 


A\ 
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© Top, left, one of several heavy crystal © Top, right, detail from week-end sitting 

vases with vigorous and bold design by room. Furniture in light oak with chairs 

the eminent Swedish artist, Lindstrand, in mat-lacquered “Falu” red, designed by 
made by Orrefors Glass Co. Elias Svedberg, architect. 
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GLOSSARY OF ARCHITECTURAL TERMS 


Our readers are invited to submit both architectural 
and decorative terms for research and defining 


Rail—Strips of wood, masonry or metal 
extending from one post to another as a 
hand rail of a balustrade or a staircase. 
Also applies to the horizontal members 
in framing or paneling, while the up- 
rights or vertical members are called 
stiles. See Panel. 


Rebate—See Rabbet. 


Refectory— Dining hall in a college, 
convent, monastery, or any institution. 


Renaissance—That period in European 
history between the Medieval era and 
modern times marked by a _ eultural 
awakening. First beginning in Italy in 
the XIV Century in the field of litera- 
ture as represented by Dante, Petrarch 
and Boceaccio, this movement soon 
spread to the other arts. Aided and 
abetted by the Humanist movement and 
the growing love of luxury by the rulers 
of the Italian City States who were 
patrons of art, the Renaissance move- 
ment flourished rapidly. Its influence 
soon reached France and spread through 
all northern Europe, finally reaching 
England in the XV Century during the 
reign of Henry VIII. 


The three great historical events 
which contributed to the progress of 


the Renaissance were the fall of Con- 
stantinople, the invention of printing, 
and the discovery of the Western hemis- 
phere. When Constantinople, which had 
been the center of European learning 
came under the domination of the Turks, 
the great classical scholars fled to all 
parts of Europe, principally Rome. 
Bringing with them the remnant of the 
old Greek-Roman civilization they re- 
established an interest in the classic 
arts throughout Western Europe. 

A literary discovery that greatly in- 
fluenced the acceptance of the classic 
styles in architecture at this time was 
the reappearance of a ‘‘Treatise On 
Architecture’’ by the eminent architect 
of ancient Rome, Vitruvius. In 1521 it 


was translated into Italian and came 
into general use. His classification of 


the classic orders of architecture has 
ever since been a standard in all studies 
on the subject. 

Architecturally, the Renaissance pre- 
sents an interesting contrast to the pre- 
ceding Gothic era. While in Gothie a-- 
chitecture the emphasis was on the ver- 
tical line, with the return of interest 
in classic forms the horizontal line in 
structural forms regained its former 
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prominence. Bisymmetry in design and 
in the disposition of openings as well 
as carefully delineated mouldings and 
ornament became the inevitable rule of 
all fine Renaissance buildings, in contra- 
distinction to the asymmetry and indi- 
vidual decorative creations of Gothic 
construction. 

A great wave of building swept 
Europe, especially of the secular type, 
such as governmental and privately 
owned mansions. Some fine churches 
were built such as St. Peter’s in Rome 
and St. Paul’s in London. Such eminent 
architects as Ghiberti, Brunelleschi, 
Michaelangelo, Bramanti, Palladio of 
Italy, Mansard, Pierre Leseot of France, 
and Inigo Jones, Sir Wm. Chambers and 
the Brothers Adam of England con- 
tributed great national monuments to 
their time. 


Return— The continuation of a mouid- 
ing or projection around a corner or 
back upon itself. Also refers to the 
piping in a heating system that carries 
the steam or water back to the boiler. 

Reveal—The vertical —_—— 
sides of an aperture be- 
tween the face of a wall 
and the window or door 
frame. When the reveal 
is cut diagonally through 
the surface of the wall 
it is known as splay. 











REVEAL 

Rib—Projecting band or moulding usu- 
ally plain or half-round on a wall, pier, 
ceiling, or vault. Ribs were employed 
in Gothic architecture as supporting 
members for vaults, window tracery, ete. 


Ridge— Apex or top of a sloping roof. 


Ridge Pole— The highest timber run- 
ning horizontally which forms the ridge 
on a sloping roof and is supported by 
the upper ends of the rafters. See 
Rafters. 


Riser—V ertical plates or members of a 
stairway which fill in the space between 
the treads and help support them. The 
horizontal member of the _ stairway, 
which is stepped on, is called the tread. 
Also referred to in plumbing construc- 
tion as a steam or water riser which 
carries the water or steam to upper 
floors. 
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AT THE DECORATORS CLUB 


Mies. Gervrune Gueen Rosinson 
was re-elected president of the Deco- 
rators Club at the annual meeting held 
in the Decorators Club Gallery. 

In a brief address to Club members, 
Mrs. Robinson stated that the club had 
enjoyed an unusually successful year. 
Activities among club members have 
been more numerous. The number of 
exhibitors in the art gallery and the 
attending publicity greater than in 
previous years. In the Style Room, 
three of the eleven shows held during 
the year were opened to the general 
public. These three shows met with 
spectacular success, and Mrs. Robin- 
son stated she felt the attendance at 
this Color Show, Composite Room Pic- 
ture Show and Summer Settings— 
room schemes developed by prominent 
club members—proved the increasing 
interest of the public in the work of 
decorators. Mrs. Robinson further 
stated that the acquiring of new club 
rooms in the fall of 1938 had contrib- 
uted greatly to the suecess of the past 
season, and had widened the possibili- 
ties for future shows at the club. 

Other officers elected to serve a term 
of one year are: Lucile Schlimme, first 
Vice-President; Lucille Arkins Thomp- 
son, second Vice-President; Jeannette 
Jukes, Treasurer; Mildred Irby, re- 
elected Secretary. 

New directors elected to serve a 
three year term are: Blanche Bost- 
wick; Bess McAdam; Mrs. Robert Fal- 
coner Massa; Vesta Giles. Bertha 
Schaefer and Gloria Finck Sloan were 
re-elected for a three year term. 

Other members of the board are: 
Gertrude Brooks, Elisabeth Brown, 
Mary Coggeshall, Mrs. Walter L. Ehr- 


ich, Emma B. Hopkins, Florence G. 
Law, Elizabeth C. Potts, Mrs. George 
Talmey. 

Gwendolen Thorpe and Miriam 
Hoyle Powers were elected to replace 
Miriam Stevenson and Ethel A. Reeve. 

Retiring directors are: Waller Free- 
man, Ethel Lewis, Naney McClelland, 
Ethel Goring Robertson, Hortense 
Reit, Miriam Stevenson and Ethel A. 
Reeve. 

Activities for the summer months 
include the current show of “Before 
and After Decoration”, depicted by 
photograph of the original rooms and 
water color renderings of the rooms 
after decoration. 

Following the current show will 
come the Annual Students Exhibition, 
in which schools from all parts of the 
country will be represented. 

During July, Charles Baskerville Jr. 
will show a new mural depicting a 
Morocean scene; also a mural using 
felt on a straw ground. 

Q.up scenic wall papers which have 
been arranged in honor of the World’s 
Fair are being exhibited at Naney Me- 
Clelland’s. These historic papers were 
made in France between 1807 and 
1830 and were very popular as deco- 
rations in the homes of New England 
and the South. There has never been 
an opportunity such as this to see ten 
or more together as few of the houses 
with such papers on the walls are 
open to the public and few museums 
contain more than one example of the 
kind. In the place of honor is a mod- 
ern composition, done from authentic 
documents, picturing the inauguration 
of George Washington in New York. 
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I'wo correlated fab- 
ric and carpet pat- 
terns by F. Schu- 
macher & Co. 
Above, design of 
striped chintz 
adapted for rug 
border. Below, an 
exact duplication of 
a glazed chintz re- 
produced in a 
patchwork rug. 


ACTIVITIES IN BRIEF 


Tue decorator has long known the 
value of the correlation of design and 
coloration in different materials in the 
building up of a successful interior. 

To meet their needs, various manufac- 
turers have often produced these en- 
sembles, the wallpaper people showing 
new papers correlated with drapery 
and upholstery fabrics; or the fabric 
houses following the wallpaper de- 
signers. In the matter of floor cover- 


ing too, it has been tried, and carpets 
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and rugs manufactured with a definite 
view to harmony with fabrics. 

Four courses are open in this correla- 
tion movement—briefly they may be 
set forth as the exact copy method; the 
adaptation of motif method; taking 
inspiration from the motif; and using 
identical coloration (with divergence 
in the design or pattern). The manu- 
facturers, in their turn, have tried 
sometimes one, sometimes another of 


these plans. There are both decorators 


























and decorators’ clients who have long 
debated which of the four treatments 
are the most effective. 

Without trying to settle this question 
Schumacher’s have presented a range 
of hooked rugs and printed fabrics 
demonstrating the decorative possibili- 
ties of all four schools of thought. 
The two herewith illustrated are the 
“Colonial”, a very masculine design, 
the fabric and rug design being identi- 
eal. The other is twisted garlands as 
the rug border and as the stripe of the 
fabric. 

An inspired design is a Regency print 
with swags, fruit and flowers which is 
adapted for a rug pattern. A floral 
was selected for the identical colora- 
tion method using a similar design. 


Furniture designed by Lucien Rollin, 
eminent architect-decorator of Paris, 
is now available in this country at 
The Hayden Co., N. Y. A contempo- 
rary bedroom by M. Rollin is on view 
at the French pavilion at the Fair. 

































































Derarts of famous furniture designs 
are the inspiration for a group of new 
patterns on Celanese Rayon Ninon 
just released by Celanese Corp. of 
America. One design follows a panel 
of the Randolph chair and another 
a Hepplewhite wheat shield chair back, 
and still others were inspired by Sher- 
aton and Hitcheock pieces. 


Tue schedules for this season’s gift 
shows are as follows: Chicago at the 
Palmer House, July 31-August 11, 
where about 300 exhibitors will be 
represented. The New York and Phil- 
adelphia show will be combined this 
summer and held at the Hotel Benja- 
min Franklin, Philadelphia, August 
21-25, with approximately 500 ex- 
hibitors showing. The Boston show 
will be held at the Statler, Sept. 17-22. 
Many importers and manufacturers of 
fine decorative merchandise will be 
represented in all three of these shows 
which are sponsored by the National 
Gift and Art Assn., Ine., under the 
management of George F. Little. 





Corner of a 
child’s room as 
designed by 
Eltsabeth 
Brown in_ her 
new showroom, 
Greenwich, 
Conn. The 
large three-fold 
floor screen is 
decorated with 
a photo mural 
in pastel shades 
depicting chil- 
dren's games. 
Screen by Eve- 
lyn A. Pitshke. 





A.I.D. News 


Puans are being developed for the 
September meetings to be held in New 
York City from the 11th through the 
13th. On the afternoon of the opening 
day a reception will be held at the 
new headquarters in behalf of the vis- 
iting delegation, preceded by a party 
to the press on the 8th. The open meet- 
ings of the National Board of Gover- 
nors will be morning sessions. A visit 
to the New York World’s Fair will be 
arranged with an informal dinner held 
on the Fair site. 





Tue Arden Gallery, where the exhibi- 
tion of Chinese Imperial Art Treas- 
ures will be on view for the duration 
of the World’s Fair, is open on week- 
days from 10 to 6, Sundays 1 to 6. 


Tue showrooms of George Ditmar, 
Ine., factory agents supplying furni- 
ture for contract work, are now lo- 


cated at 444 Madison Av., N. Y. 


New showrooms of Chas. P. Rogers, 
beds and bedding, are at 444 Madison 
Av., N. z. 


Hanp woven fabries of the Nordic 
peasant variety are handled by Lili 
Blumenau, 168 E. 51, N. Y. 


Tue many uses of Formica in various 
publie buildings are described and pro- 
fusely illustrated in a new cireular 
available from The Formica Insulation 
Co. 


Aw album illustrating the art needle- 
work, decorative embroidery, crewel 
work and quilting of the Steiner Stu- 
dios may be had on request. It shows 
the fabrics individually and made up 
in furniture pieces, bedspreads, and 
draperies. 
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New Gadgets & Materials 


TEN years of research in the rubber 
industry’s largest laboratories at Ak- 
ron, Ohio, have resulted in develop- 
ment of an improved, stabilized rub- 
ber hydrochloride sheet material iden- 
tified as “Spectrafilm” and just an- 
nounced for the market by The Good- 
year Tire & Rubber Company. 


It is the product of a new and secret 
compound, the greatest percentage of 
which is rubber. Spectrafilm is espe- 
cially suitable for bathroom, kitchen, 
or shower curtains, but can be used 
as draperies for general home use and 
institutions. It is claimed that this new 
material may be cleaned with a damp 
cloth or sponged, is resistant to the 
action of sunlight, is impervious to 
water and is much more flame resist- 
ant than the ordinary curtain material. 
Spectrafilm is milky transparent with 
a gloss on both sides and is available 
in the following colors: red, peach, 
dusty rose, Nile green, transparent sil- 
ver or gold, poudre blue, corn, or clear. 


T'ueE new Dietzgen Reliance Drafting 
machine embodies new light-weight 
and strong anchor construction with a 
protractor and knob made in one inte- 
gral unit. The protractor turns 
through full 360 degrees and the scale 
chuck plates take any standard scales. 
It is claimed by the manufacturers to 
be sturdy, fast and accurate for draw- 
ings up to 23 x 28. 


AwN attractive display panel showing 
stainless steel snap-on mouldings and 
cabinet trim has just been issued by 
The John Lees Co. It is available on 
request. 








Lhonf Presents 
Yass Silane Serhasics 


The new glamour fabrics made entirely 








of glass’ fibres, exquisitely woven into a 
variety of textures. Non=inflammable, in= 
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ay J. Thorp & Co., Inc. 


UPHOLSTERY AND DRAP&RY FABRICS 
TRIMMINGS * UPHOLSTERY LEATHERS 


250 Park Avenue at 47th Street 


New York : 
Boston « Philadelphia» Chicago+Los Angeles 
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BEAD CHAIN" 


FOR VENETIAN BLINDS 
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Eliminate “Creeping” . 


and 


Cut Service Calls 
with 


BEAD CHAIN 


®STas.isnend 19!* 
Trade Mark Reg U.S Pot OR 


The extra cost is so small and 
the satisfaction to the user so 
great, that manufacturers, 
architects, decorators and 
dealers are constantly speci- 
fying BEAD CHAIN* on tilt- 
ing controls for Venetian 
Blinds. It is an important 
sales feature on any blind. 


Our distributors have new prices on 


BEAD CHAIN* and assemblies. 


DISTRIBUTORS: Brenmar Distributing Co., 1145 W. 25th P1., 
Los Angeles; 1039 Harrison St., San Francisco; Fiwale Equipment 
Mfg. Co., Inc., 64 Reade St., New York City; 200 E. Illinois St., 
Chicago; 126 E. Pomona St., Philadelphia; G tee Specialty 
Mtg. Co., East 96th St., NYCRR, Cleveland; 43 Hubert St., 
New York City; 549 Washington St., Chicago; 724 Wyandotte 
St., Kansas City; Lorentzen Hardware Mfg. Co., 391 W. Broad- 
way, New York City; 2236 S. Wabash Ave., Chicago, 2612 
Commerce St., Dallas; Unit Venetian Blind Supply Corp., 437 
Eleventh Ave., New York City; 2240 S. Union Ave., Chicago; 
703 McKinney Ave., Dallas; 1515 East 7th St., Los Angeles. 





THE BEAD CHAIN MANUFACTURING CO. 
*Reg. U.S. Pat. Off. 28 Mt. Grove St., Bridgeport, Conn. 
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News from the West Coast 


Tue Northern California Chapter of 
the A.I.D. met at the home of Lilian 
O’Hara, San Anselmo, on the evening 
of June 9, with the meeting given 
over largely to talks on the decorative 
arts as displayed at the Golden Gate 
International Exposition. During the 
course of the evening a testimonial in 
the form of an illuminated scroll was 
presénted to Dorothy Wright Liebes 
in appreciation of the splendid part 
she has taken in making the decorative 
arts exhibits so outstanding. The pres- 
entation was made by Katherine Duff 
Watson, president of the Chapter. 


A RADIO program with a_ broadcast 
every Monday afternoon for eight 
weeks has been launched over station 
KPO at San Francisco by the North- 
ern California Chapter of the A.L.D. 
It is presented under the title of “Your 
Decorator” and sets forth the fune- 
tions of the interior decorator and 
how work is planned and carried out. 
It promises to do much to acquaint 
the publie with the scope of interior 
decorating and the high standards of 
the organized profession. 


Attyen Bros., importers of fine Ori- 
ental rugs, have opened Pacifie Coast 
sales headquarters and showrooms in 
the Western Merchandise Mart, San 
Francisco, with George E. Atiyeh in 
charge. 


I[nrerrors, Inc., located in upstairs 
quarters at 278 Post street, San Fran- 
cisco, since its organization, has moved 
to ground floor space at 1150 Sutter 
street. 


Dorotuy True Bett, who has for 
years operated interior decorating 
studios at San Francisco and Hono- 
lulu, has closed her place of business 
in California in order to devote her 
entire attention to her island interests. 
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interchangeable and Adaptable to Any 








FACTORY AND SHOWROOM 
CATALOGUE 
ON REQUEST PRODUCTS, INCORPORATED 410 EAST 32 ST., NEW YORK 



















Richter Furniture 
is classical in inspiration 
and MODERN in that it 
is adapted to the present 
day needs of the smaller 
house. Harmonizes per- 
fectly with all types— 
all periods including 
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— | color Pottery Shells. 
‘ | English 19th Century. 
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NEW IDEAS FOR NEW PROFITS 


If you're interested in new ideas — new trends 
and vogues — here’s an opportunity to scoop your 
stay-at-home competitors. In one single week — 
in Leipzig, Germany — you can cover 25 of the 
world’s most important markets. 


At the Fall Fairs of 1939 — August 27th to 31st 
— some 6,000 firms from 25 countries will display 
their latest offerings — many products making 
their world debut. Here you will find every con- 
ceivable item, every material used by the designer 
and decorator. These semi-annual, international 
Trade Fairs are a “must” for sure sources of new 
profits. More than 150,000 professional and busi- 
ness men and women, from 72 countries, will in- 
spect these exhibits; most of them will be repeat- 
ing former visits. 


Without obligation let us show you how you can 
plan a trip for profit. Write on your professional 
or business letterhead for Booklet No. 25. Leipzig 
Trade Fair, Inc., 10 East 40th Street, New York. 


FOR 700 YEARS THE WORLD’S MARKET PLACE 
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Miss Heten Brown, formerly of the 
decorative staff of W. & J. Sloane, and 
J. Sanborn Griffin, formerly with 
Breuner’s, have joined the staff of 
Betty Kendall, with a studio at 251 
Post street, San Francisco, Calif. 


Mrs. Exisa GuLiBers, one of the fore- 
most textile designers of the world, 
was a visitor at San Francisco late 
in May, coming to visit the Golden 
Gate International Exposition and to 
speak on “Modern Swedish Textiles” 
in the auditorium of the Fine Arts 
Palace on Treasure Island. She is the 
founder of the Stockholm Weaving 
School and some of her finest work is 
on exhibition at the Exposition. 


ANOTHER European visitor of note at 
the Exposition has been Alvar Aalto, 
celebrated Finnish architect, who has 
an exhibit in the Decorative Arts see- 
tion of the Fine Arts Palace. Mr. Aalto 
came to San Francisco following com- 
pletion of the Finnish Pavilion at the 
New York World’s Fair. 


CorRECTING a previous news item, 
Charlotte R. Sibley, specializing in 
fine lamps, has rented additional space 
at 442 Post St., San Francisco, and 
is not sharing space with any other 
firm. Arnold Schoch, featuring floor 
coverings, has also moved to 442 Post 
St. but is in no way connected with 
Miss Sibley. 


Book Reviews 
THE influence of colors on health and 
personality is interestingly told by Dr. 
Edward Podolsky in his new book, 
The Doctor Prescribes Colors. Many 
instances are given in which wrong 
colors have caused mental and even 
physical upset and in each ease the 
solution to the problem is given. While 
all of us know the unpleasant reac- 
tions certain colors have on us we 
probably do not realize the tremendous 
influence good color combinations have 
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NATIONAL PAVILIONS 


c\ BELGIUM 
SWITZERLAND 
. ow TURKEY 
\2) GR go bag 
a\\ pr \e : POLAND 


<p AUSTRALIA, Ete. 


\e OTHER INSTALLATIONS 
‘ Broadcasting Station 
American Telephone & Telegraph 
¥ vn oO United States Steel Corp. 


« General Cigar Co. 
House of Jewels 


< Py Metropolitan Life Insurance Co. 
) National Advisory Committee Bldg. 
4 a Heineken's on the Zuider Zee 
A © Terrace Club 
Summer City Hall 
Atlantic Inn. 
Perylon Hall 
. Red Cross Shoe Store, Etc. 


* 
100 YEARS OF LEADERSHIP 


THONET BROTHERS + 33 EAST 47m STREET wear maoison ave. NEW YORK 
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burn > Your clients 
S urnilure ll a 
transformed 
into black 

and white, 
sepia or full 


color 


TRANSPARENCIES 
MURALS, SCREENS 
LAMPSHADES, ETC. 


101 PARK AVENUE, NEW YORK CITY 


for the Bedroom | 


Th Mellow Old World Finishes 
| : . distinguish our reproductions 
| A :. kK of French painted furniture. 


FURNITURE CO. 305 East 63rd St., New York City | 
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IN WORK — FALL LINE OF 


>, 


DECORATIVE FABRICS 


We are scouring the market’s best 
sources for the best they can sup- 
ply in exclusive fabrics for our fall 
line of upholstery, drapery and 
curtain materials. Sample books 
will be ready in the near future, so 
we advise your sending an early 
reservation. 


COMPLETE CUT-ORDER DEPARTMENT 
SAMPLE SERVICE FOR THE TRADE. 


ERBUN FABRICS CORP. 
19 EAST 21st STREET, NEW YORK 


LOS ANGELES, CAL.—1014 SANTEE ST. 
BOSTON, MASS.—420 BOYLSTON STREET 











F, rench 
English 
and Italian ip 






furniture. 


Foaunes also 
carried 
in stock. 


yr 
Licopotd Calombo & Bro. 


Lnporters and Makers of “Fine Tutriture 
212 EAST 37th STREET, NEW YORK 
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on our minds, efficiency, digestion and 
enjoyment of life generally. The book, 
therefore, treats the subject from an 
angle most of us have not gone very 
deeply into and is most enlightening 
and stimulating. 

Published by the National Library 
Press, it sells for $1.00. 


AN instructive and amusing study of 
the Victorian home is to be found in 
Home: A Victorian Vignette, by Rob- 
ert Harling. This book not only has 
chapters on the exterior and interior 
decorations of Victorian homes, but 
also covers the family life of the time, 
thereby creating a sympathetic back- 
ground for much which today seems 
only humorous. In explanation of Viec- 
toriana the author writes: 


“Industrial design was the order of 
the day, and design meant decoration, 
and in decoration the Victorians showed 
themselves the most ingenious, most 
exhaustive and most fantastic race of 
elaborators the world has ever seen. 
The arts of Byzantium pale to become 
mere effigies of functionalism against 
the inventive genius of the Victori- 
ans.” 

There are many line cuts illustrating 
various interiors and home furnish- 
ings and the text is easily read. Priced 
at $1.50, the book is published by D. 
Appleton-Century Co. 


Ebenistes of XVIII Century 
(Continued from page 16) 

was thus he created with marvellous 
dexterity such pieces as “bureaux 4 
pupitre”, “séeretaires 4 coffre-fort” 
(strong box), and tables for the sick 
with bed trays on them. Armoires were 
a specialty in his collection. 

A catalogue of sale in 1776 de- 
scribed an interesting piece “invented 
and made by the celebrated ébéniste 
of the King”. This was a collection 
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18TH CENTURY FRENCH & ENGLISH BEDROOM FURNITURE 


UPHOLSTERED FURNITURE 


FACTORY SHOWROOMS 


222 East 46th St., N. Y. 
VANDERBILT 6-0880 





Sine 


Surniture Frames 





French 
Modern 
Victorian 
18th Century English 


Doetsch  BauerCo. 


1534 ALTGELD ST., CHICAGO, ILL. 








etLleber 





« OOCASIERN AL chet 


FACTORY 
BETHLEHEM, PA. 


PHILA.: 2323 Chestnut St. 





Salterini -— 


NEVA-RUST FURNITURE 


Guaranteed against rust for 6 years 
and equipped with Domes of Silence, 
Salterini’s Wrought - 

Iron Furniture is the 
choice of the quality- 
minded decorator. 









Armchair 
from the 
Everglades 
group which 


every de- 
scription for 
all indoor 
and outdoor 
uses. 


JOHN B. SALTERINI CO. 


322 EAST 44th STREET © NEW YORK 
* Trade Mark Reg. U.S. Patent Office. 
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CHARLES H.BECKLEY 








ano. U & PATET CrVICE 


MERCERIZED 
COTTON 
THREAD 


Economical and adapt- 
able sewing thread for 











DRAPERIES. Used on 
Silk, Cotton and other 
Fabrics. 


Complete line of al 
shades in stock. 
Send for color card and 
prices. 


HENRY MYER 


THREAD MFG. CO. 


319 W. Van Buren St. 
Chicago, II. 
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of shells in amaranth wood forming 
twenty-six drawers disguised by “shut- 
ters 4 coulisse”. The painter Boucher 
owned one like it in which Oeben did 


the cabinet work and Caffieri the 
bronzes. The mechanical arm-chair 


which Oeben was ordered to make for 
the invalid Duke of Bourgogne also 
showed his skill and originality. This 
bergére turned in all directions on a 
pivot and could be raised if necessary 
to the height of a man. Three remoy- 
able wheels permitted the owner to use 
it as a wheel-chair and he could fit 
on a canopy as well as a little table. 
A fine example of the ingenious 
Oeben is the 


bureau-toilette now in 
the Wallace Collection, illustrated on 
page 9. This piece, veneered with 


holly and other woods on oak, and or- 
namented with chased and gilt bronze 
mounts, has two drawers in front and 
one on each side. A complicated lock 
controls the working of the four draw- 
ers with which the table is fitted. The 
upper drawer must be unlocked and 
pulled half forward to release the 
spring catches at the sides to open the 
bureau. The top then slides back, re- 


vealing a drawer closed with a 
stamped leather cover. The cover, 


when raised by a knob, displays a 
toilette mirror and fittings. When the 
drawer is pulled forward it discloses a 
space fitted with writing materials. 
The side drawers are fitted with a box 
in French walnut which may be pulled 
forward the drawer is fully 
opened. The shallow bottom drawer of 
the front is lined with tulip wood. 
Oeben sold rapidly several types of 
transformable chairs, among them the 
“fauteuil a lit” which changed into a 
chaise longue. One of the “fauteuils 
en esealier” he made for the library 
of Madame du Pompadour. His tal- 
ents were greatly appreciated by this 
artistic favorite of Louis XV and she 
ordered works from him in laequer, in 
inlaid work in mahogany—numerous 


when 
























































MOUNT VERNON 
Collection 





From The Drraight from Mount Vernon, fountainhead of American culture, came the motif 
for the splendid bedroom collection shown here, and more than a dozen other 
lovely pieces. The skill of creative designers is evidenced in the careful propor- 
tioning of each piece. Master craftsmanship carries out the designer's inspired crea- 
tions and imparts the true spirit of the originals. See them in our exhibition rooms. 





‘TOMLINSON of HIGH POINT 


385 Madison Avenue, New York City 





1776 Merchandise Mart, Chicago. 






































THE NEW 


ENTERPRISE 


Wall Papers for 1940 


See our new 
| sanitary engravures 
FEATURING 30” PLASTICS 


AND GROUNDED SUNFAST 
WASHABLE 20” WALLPAPERS 


Ask Your Jobber or Write Us 


ENTERPRISE WALL 
PAPER MFG. CO. 


SOUTH LANGHORNE PENNA. 








Announcing | 

















OCCASIONAL FURNITURE OF 
EXCEPTIONAL MERIT 





Furniture that interprets both traditional 
and modern themes with masterly crafts- 


manship. Our new line includes a wide 
selection of 18th Century English, Con- 
temporary French and Swedish Modern. 


Write for New Complete 
Catalog 


ZANGERLE & PETERSON CO. 
2164 CLYBOURN AVE. CHICAGO 
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Now is the time for you to | 
send for free samples of 


| MEYER | 
UPHOLSTERY THREADS | 


| 


For Spring Trade 





All All 
Sizes Colors | 
For For | 
Shades Carpets | 
and and 
Draperies } Upholstery | 


Soft and Glace Finish 


‘| 
Mercerized Threads | 





| JOHN C, MEYER THREAD CO. 
| LOWELL, MASS., U. S. A. 


“The Home of Better Threads” | 











F.C. HUYCK & SONS 
KENWOOD MILLS 
ALBANY, N. Y. 
KpBERvoD 


fF, Manufacturers of 
ea 


‘tm? KENWOOD 
Swoows SIEVE CLOTHS 














All types of Expert 


Dry Cleaning for 
the 


Decorators. 


MME. M. MOUTENOT 


French Cleaner 


33 East 47th St. NEW YORK—VO 


5-1152 
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dressing tables and particular pieces 
such as i bed-side stand which showed 
glass panels painted with a screen for 
a looking-glass. Many prominent 
members of the nobility dealt with this 
great cabinet-maker and in 1756 we 
find him in a building of the Arsenal 
on the Seine. Four years later a royal 
deeree stated that these new lodgings 
were to be Oeben’s throughout his life- 
time. He was also permitted to set up 
a forge outside his dwelling. 

Oeben was apparently more skillful 
in making masterpieces than in manag- 
ing his business affairs. Unlike Weis- 
weiler, he left at his death only debts 
to his family. When he died in 1763 
he was probably less than forty-four 
years old, but shortly before that he 
had opened quite a large store in the 
Arsenal on which he squandered a 
great deal. Even the general sale of 
all his merchandise was not enough to 
satisfy his creditors. 

Many pieces of furniture attributed 
to Oeben were in reality done by his 
famous pupil, Riesener. After Oeben’s 
death, the widow, Marguerite Vander- 
eruse, used his seal on the works of 
Riesener, who lived at her house, re- 
mained the chief of her work-shop, 
and later, in 1767, married her. Oeben, 
himself, used his seal—‘“J. F. 
OEBEN”—very little while he was 
alive, probably only two years (from 
1761 to 1763) and many of his things 
were unmarked. 

In the big furniture room of the 
stands the famous “King’s 
writing desk” made by Oeben and 
Reisener for Louis XV. This large and 
magnificent inlaid desk—with bronze 
ornamentation by Duplessis—is “of 
French furniture, undoubtedly — the 
masterpiece of all times”. This work 
was done by Oeben toward the latter 
part of his career. During the last 
years of his life, he spent much time 
elaborating the plans and in fashion- 
ing the “maquettes” but he didn’t have 
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“BLUETTE” 


A design by a French artist 
which is now on exhibition in 
the Decorative Arts Section of 
the Fine Arts Bldg. at the Golden 
Gate Exposition. 


A large selection of fine and ex- 
clusive wall papers, by promi- 
nent artists, carried in stock. 


All papers made to order. 


D. LORRAINE YERKES, A. I. D. 


700 NORTH MICHIGAN AVENUE. CHICAGO N. Y., Chas. R. Gracie, 686 Lex. Ave. 
West Coast, Mrs. Geo. F. King, 814 S. Figueroa St., Los Angeles 




















!'! ATTENTION ! ! 


Our new edition of the famous HOME- | 
LOVERS catalog is now available con- 
taining 200 colored illustrations. In- 
troduction by Warren E. Cox, Art 
Director of Encyclopaedia Britannica. 
Essay on the use of the HOMELOVERS 
prints for decoration. 














INDISPENSABLE FOR A complete display representing 
DECORATORS numerous styles and periods of 
fine furniture, shown on our floor 
The price of this fine catalog is $1.00 at all times. 
net, in quantities of 12 or more $.70 | 
net each. | DD. Becker & Sons 
“ : MANUFACTURERS OF 
Rudolf Lesch Fine Arts Inc. UPHOLSTERED FURNITURE 
225 Fifth Avenue New York 1151-1161 N. THIRD ST., PHILA. 
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What Do You Want? 


a partner 


e a salesman 


Capital 


position 


@ a workman or 
estimator 


@ An advertisement in cur Special Notice 
column will bring you te the attention of 
those you seek. All such nctices are con- 
fidential except as advised otherwise. 


The INTERIOR DECORATOR | 
| 290 eet to New York City | 
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TEL. REGENT 4-3250-1 
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HUGUES-MULLER CO. 
CREWEL and PERIOD 
EMBROIDERIES 


TRAPUNTO QUILTING 


designs submitted on 
request. 


Special 
Telephone BRyant 9-5964 


48 West 46th STREET 
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time to complete it. With a good many 
of the ornaments already moulded and 
ready for glazing, Riesener, the suc- 
cessor to Oeben, is believed to have 
finished this remarkable “bureau”. 
In the Louvre also, are other works 


of Riesener—some of which bear the 
stamp of Oeben. Generally, it is fairly 
easy to distinguish between the works 
of the two artists. Oeben, in his ve- 
neering, sometimes used the knobs and 
roots of native trees. He liked to set 
off his inlay work on backgrounds of 
a somber color. He often decorated his 
furniture lavishly with “baguettes” of 
moulded wood. Riesener’s style was 
more delicate, lighter, lovelier, and his 
works have a fine and charming ele- 
gance. The pieces we owe to Riesener 
are treated in a more classic style while 
those done by Oeben were affected 
by the Rococo influence. Both styles 
were very popular during this par- 
ticular period. However, after com- 
paring the styles of Louis XV and 
Louis XVI, it can easily be seen which 
works were done after the death of 
the ébéniste who designed their stamp. 
A pair of “eneoignures” displayed at 
Kensington Museum prove by their 
composition—though not their mark 
—that they are the work of Riesener. 

At the exhibitions in the Furniture 
and Interior Decoration at the Louvre, 
one room was principally devoted to 
the works of Riesener, Beneman, and 
Martin-Carlin. Of these, probably the 
most remarkable was the clock by 
Carlin shown on page 7 decorated 
with beautiful gilded bronzes by 
Gouthiére. Also the work of this gifted 
cabinet-maker, were the corner cup- 
boards and other pieces of black lac- 
quered furniture from the Chateau de 
Bellevue—made to the order of the 
daughters of Louis XV. The large 
dining room pieces by Beneman were 
lavishly decorated with gilded bronze 
—thus showing his heavier and more 
ornate style. 
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At the head of this article is an un- 
usually fine marquetry panel from the 
front of a commode, now owned by 
the Frick Collection, attributed to 
Malle. Louis Noél Malle, 1733 or 1734 
to 1782, was sometimes known to his 
contemporaries as Noel and was a 
famous manufacturer and dealer in 
furniture. He gained his matrise in 
1765. His’ establishment on _ the 
“Grande rue du Faubourg Saint-An- 
toine” included a very active work- 
shop and a “ware-house of cabinet- 
work” which was managed by his wife. 

“TY’Almanach Général des Mar- 
(1772-1774) mentions him 
among the number of principal mar- 
queteurs in the capital who made ‘in- 
laid work with ebony, olive-wood, and 
other colored woods as well as tor- 
toise-shell and mother-of-pearl”. He 
has left his stamp, L. N. Malle, on 
fine pieces of furniture with marquetry 


chands” 


—such as those which were prominent 
in important sales in June 1909 and 
Mareh 1912. He distinguished himself 
in “travaux de luxe” (luxurious 
works) and his “architectural compo- 
sitions” in marquetry were especially 
fine. His most remarkable pieces show 
landscapes enlivened by figures of 
ivory and the Mobilier National has 
preserved a commode decorated with 
“draperies and vases”. 

When Noél Malle died his work- 
shop disappeared with him, but his 
widow continued the same trade until 
the end of Louis XVI’s_ reign. 
Their only son adopted his father’s 
profession. He married a daughter of 
Gérard Péridiez, ébéniste of the King, 
and opened a furniture factory and 
warehouse on the Rue du Faubourg, 
which ended with his death in 1786. 


SPECIAL NOTICES 


SALESMAN WANTED — with following in 

decorative trade—by leading New York Manu- 
facturer of custom built upholstered furniture 
ind bedding. Drawing against commission. Out- 
standing opportunity. Address “157” care of 


INTERIOR DECORATOR. 











Mantie Ed wards Hewitt 


PHOTOGRAPHER 
for the 
DECORATIVE 
ARTS & TRADES 


VANDERBILT 3-0440 


$36 Fifi, Ave. New VY ork 























REPRODUCTIONS OF 

CHANDELIERS, 

SCONCES AND LAMPS 

ALSO PORCELAIN AND 

CRYSTAL TABLE 

LAMPS AND FLOOR 
LAMPS 


Charles J. Weinstein 
& Cn., Inc. 


IMPORTERS AND MAKERS 
Distinctioe Lighting Effects 
2 WEST 47th STREET, NEW YORK 


EXQUISITE CRYSTAL 
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